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VIEWS 
Letter from the Chair 

Deidre Scaggs / deirdre@uky.edu 
 

Greetings fellow VM members!  Mid-winter has come and gone and I’m glad to be looking at 
spring.  As I’ve thought about the fact that we did not have a mid-winter meeting this year I feel 
that some of the section momentum has been lost.  The mid-winter meeting gives the membership 
time to become active and provides an opportunity for us to brainstorm as a group.  I think it’s an 
important meeting and I hope to see it again in the future.  I do hope to regain some of that 
momentum but alas I’ve been away from work for 11 weeks now.   

Since I’ve been on maternity leave my life has changed and as a break from the diaper changing 
I’ve taken some time to look at some blogs.  More and more archivists are utilizing blogs today 
and it is a great way to see what other repositories are doing and the materials that they have.  

So just to give you an idea of what is out there I thought I would share some that I found 
particularly interesting. I enjoyed looking at the Sealaska Heritage Institute, Special Collections 
Research Center Blog at http://shispecialcollections.blogspot.com/.  It is dedicated to the general 
events at the Research Center but it seems that there is a great deal about visual materials.  Ball 
State University Archives and Special Collections has a blog that clearly links to their Archives 
Homepage, Finding Aids/Guides, Exhibits, Digital Media Repository, and their Geospatial Center 
& Map Collection at http://bsuarchives.blogspot.com/ .  The University of Alabama has a blog 
“highlighting the collections, events, items, happening, ideas, new acquisitions, discoveries, 
initiatives, and everything else that’s Cool @ the W.S. Hoole Special Collections Library,” 
http://coolathoole.blogspot.com/. Of course there is the Library of Congress blog at 
http://www.loc.gov/blog/?p=233.  You can learn all about processing the Hugh Morton 
Photographs and Films at http://www.lib.unc.edu/blogs/morton/ and we have a blog at the 
University of Kentucky as well.  Mustaches of the 19th century can be found at 
http://mustachesofthenineteenthcentury.blogspot.com/ where you can peruse photographic 
images of what else, men with mustaches.   There are lots more out there so I hope you will share 
yours with the VM list serve. 

I look forward to seeing you all in San Francisco and as always welcome your comments on ways to 
strengthen the visual materials section. 

Deirdre Scaggs, University Archivist 
Audio-Visual Archives 
University Archives and Records Program 
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Letter from the Chair-Elect 
Beth Bilderback  / BILDERBK@gwm.sc.edu 

Visual Materials Section – 2008 Election Update 

 
First, Congratulations to Deirdre on birth of a healthy baby boy! Mother, father, and son are doing fine.  
 
I am looking forward to the annual meeting in San Francisco and working on finding a place for our Section 
dinner. The Section meeting will have a format similar to last year with break-out groups. We are hoping to 
have also information and discussion about new access venues such as Flickr. Potential speakers are Helena 
Zinkham from LC perspective and George Oates, a founding Flickr team member and lead designer, as 
project manager for the LC work.  
 
The program for the conference is now available at: http://archivists.org/conference/sanfrancisco2008/ 
and there are many sessions that will be of interest to our members. I will be sending out emails as time 
draws nearer about our dinner location and program items of interest. 
 
And speaking of emails, SAA has changed server software for its section and roundtable listservs. You 
should have received an email from Brian Doyle about this and been automatically switched. If you are no 
longer receiving emails from a listserv, go to 
http://saa.archivists.org/Scripts/4Disapi.dll/4DCGI/person/ListServ.html to check. Our Visualmat listserv 
maintained by James Eason at Berkeley has not changed. We will use the SAA hosted listserv primarily for 
Section business, but any announcements will be posted to both listservs.  
 

Nominations were requested by email in April for Visual Materials Section Vice Chair / Chair Elect. This 
person will be elected by ballots cast in advance (electronically), or in-person at our August SAA meeting 
(San Francisco). He or she will serve as Vice Chair during 2008-2009, will become Chair at the end of the 
2009 meeting (Austin), and will run the 2010 meeting.  
Members who have any questions about this process, are encouraged to contact Ardys Kozbial and James 
Eason, the recent past Chairs now serving as the Nominating and Elections working group. Nominations 
should include the candidate's name and contact information. All candidates must agree to run for office.  
Our slate will be announced in June.  
 
Ardys Kozbial | akozbial@gmail.com |858-822-6537 
James Eason    | jeason@library.berkeley.edu | 510-643-2704 
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Letter from the Editor 
My apologies for the delay in getting this issue out to you! We are working 
on getting our timetable bugs ironed out as well as making some changes 
to the format to help us save valuable time in the editing process. I hope 
you will enjoy the features in this issue as well as the reports from liaisons 
Robert Burton and Marcy Flynn. We encourage contributions to the 
newsletter and are hoping to have a short set of guidelines available for 
potential contributors available soon. Watch the list for more on that. 
Meanwhile if you have 3-4 photographs that you would like to share in the 
newsletter and are willing to write up a few paragraphs on your collection 
please contact me at martha.mahard@simmons.edu 

Martha Mahard, Editor 

 
Notes from the World Wide Web 

Several websites of interests to our readers have recently been brought to our attention. We expect 
to hear more in coming months about the Library of Congress Prints and Photos division’s FLICKR 
experiment. Meanwhile do take a look at the images that they have posted and to read more about 
the project go to: http://www.loc.gov/rr/print/flickr_pilot.html 

Photographica: Research Guide to Photography @ Harvard offers a well-designed portal to the rich 
resources in Harvard’s many collections, including exhibitions, reference sources, selected journals 
and more. http://isites.harvard.edu/icb/icb.do?keyword=k19142&pageid=icb.page94991 

You don’t have to be a bird lover to be entranced by the wonderful images available at Audubon’s Birds of 
America (http://digital.library.pitt.edu/a/audubon/ ). The University of Pittsburgh is fortunate to own one of 
the rare, complete sets of John James Audubon’s Birds of America. This website offers access to the complete 
double elephant folio set of prints as well as the text of Audubon’s Ornithological Biography. Links from 
plates to appropriate pages in the text, detailed descriptive records and the opportunity to view the prints in 
extreme close-up make this an extraordinary site. 

Exhibitions of the Royal Photographic Society 1870-1915 at http://erps.dmu.ac.uk/ is a research database of 
over 45,000 records from the annual exhibition catalogues of the Photographic Society, London, published 
between 1870 and 1915. It contains many interesting features including “detailed records of all the exhibits, 
plus information about exhibitors, judges, hanging and selecting committee members, reproductions of all the 
catalog pages", and more. 

If you haven’t yet discovered the photographs of Charles “Teenie” Harris, do yourself a favor and spend some 
time at the Teenie Harris Archive Project’s web page (http://www.cmoa.org/teenie/info.asp). Thousands of 
Harris’ images taken during his 40-year career with the Pittsburgh Courier, one of the largest and most 
influential Black newspapers in the country are now available online from the Carnegie Museum of Art. The 
museum acquired the archive in 2001 and is in the middle of a four-year project to catalog and digitize the 
collection. Over 35,000 images out of more than 80,000 are already available. Covering the period from the 
end of the Depression to the Civil Rights era this archive is believed to represent “the largest single collection 
of photographic images of any Black community in the United States-or the world for that matter.” 
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Feature: The Shubert Archive 
 contributed by Mark E. Swartz 

Location: The Lyceum Theatre 
149 West 45th St., New York, NY 10036 

The Shubert Brothers’ in-house costume and 
set design shops were perhaps the most 
colorful of the Shubert-run ancillary 
companies. House costume designers created 
playful attire for chorus girls and boys, as well 
as for the stars of the Shuberts' many revues, 
musicals, and dramas, while set designers 
provided scenes with equally inventive detail.  
 
The Shubert Archive owns approximately 
3000 costume sketches executed by more than 
20 designers mainly during the period 1900-
1930. The bulk of the collection dates to the 
1910s and 1920s. The original sketches were 
done on paper or board in pencil and 
watercolor. Occasionally decorative elements 
such as jewels, sequins, or glitter were 
applied, and some have fabric swatches 
attached. 
 
The costume design reproduced here was 
executed by Homer B. Conant (1887-1927) 
for The Passing Show of 1916. Between 1914 
and 1922, Conant contributed costume 
designs to over twenty (mostly Shubert-
produced) Broadway shows, often in 
collaboration with other designers. In addition 
to his theatrical work, Conant also did 
illustrations for magazines, books and china 
(Noritake).  
 
The Passing Shows were a series of annual revues that Lee and J.J. Shubert produced from 1912-1921 in 
response to the tremendous success of The Ziegfeld Follies. These reviews were fluffy concoctions of song, 
dance, parody, and glamorous chorus girls in various state of undress. This costume was designed for an Act 
II, Scene 6, Shakespearean parody entitled “Capulet’s Garden,” in which Juliet, pictured here, stands by her 
man, Romeo, as he is tried in court for his debts to Shylock. Conant penciled in his instructions for the 
costume’s construction:  “Have Faibisy make—gown of white crepe-de-chine with very small gold spangles 
sewed on as in this sketch. Collar of same—embroidered on white net. Follow sketch exactly. Gown very 
long + clinging (+ train), slit up both sides, with gold lacing. Very long cape of white taffeta which I will 
paint. White slippers and stockings. Black wig with pearl cap.”  
 


