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The Visual Materials web 
site is now the primary ve-
hicle for disseminating time-
sensitive section information 
and announcements. Please 
go to saavms.org for ad-
ditional information.

Chair’s Corner
David Haberstich
Curator of Photography, 
Archives Center, National Museum of 
American History, Smithsonian

Welcome to Washington!

I’m excited about the upcoming SAA Annual 
Meeting, and I hope you are too. I’m encouraging 
each and every section member to attend if at all 
possible. We had an excellent turnout at last year’s 
section meeting in New Orleans, and I hope we 
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can top that. Our agenda will include news and reports as usual, including the work 
of Chair-elect Matthew Mason and our Members-at-large to develop a new three-
year plan. However, I would also like to focus on two issues and open the session to 
the floor for brainstorming about (a) how to energize the section and generate solid 
accomplishments for the benefit of visual materials archivists and researchers; and 
(b) strategies to introduce more visual materials programming into annual meetings.   

credit: Stephen J. Fletcher

SAA Annual Meeting Issue

Our meeting will close with a speaker, the 
dynamic Dr. Aaron Bryant, Andrew Mellon 
Foundation Curator of Photography at the Na-
tional Museum of African American History 
and Culture, whose awesome new building is 
currently under construction. He will speak 
about the challenges and benefits of starting 
a documentary photography collection from 
scratch. One of Aaron’s recent publication is 
“Sight Syncs Sound: Civil Rights Music, Rob-
ert Houston’s Photography, and the 1968 Poor 
People’s Campaign” in Sounds of Resistance: 
The Role of Music in Multicultural Activism 
(Praeger Press, 2013). During his 2012 Smith-

sonian predoctoral fellowship he did research for his University of Maryland disser-
tation in American studies, “A Different Lens: Alternative Views of Civil Rights and 
the 1968 Poor People’s Campaign.” He was an Ann Wylie Fellow at the University of 
Maryland, College Park. He has taught history, cultural theory, and public leadership 
at the University of Maryland, Johns Hopkins, and the U.S. Department of the Inte-
rior. Formerly a consultant in business development, policy, and operations, Bryant’s 
articles have appeared in Black Enterprise and The Crisis Magazine, among others. He

Dr. Aaron Bryant 
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As you might remember from a previous article, I’m personally interested in 
comparing the management of visual collections across the supposed divides 
of museums, archives, and libraries. Therefore I thought it would be of interest 
to the section to hear from Aaron, a new curator of a newly formed museum 
collection of photographs, and the consequent advantages and challenges he 
faces. The digital revolution has been a game-changer for all archivists, but 
especially for visual materials archivists, and we wonder if it ultimately will 
force us to abandon some of our cherished archival principles and methods. I 
think it’s useful for archivists to be more aware of the museum approach, and 
since the NMAAHC collection is new and of potentially great significance, 
I think it will prove to be of interest to our members. In addition to the still 
photographs in which Aaron specializes, I’m asking him to say a few words 
about his museum’s film and video collections, as well as other visual materi-
als. Regardless of how institutional collections are managed or under what 
guiding philosophy, access is the ultimate goal.     

Please, please avail yourselves of other section activities at the Annual Meet-
ing—especially the dinner. While attendance at last year’s section meeting was 
very encouraging, the turnout for the dinner was, well, not so much. I did see 
some new faces there, which was great, but the absence of (pardon the expres-
sion) old faces was a bit puzzling. Please join us!

As both an archivist and curator—and a tiny cog in the federal bureaucracy—
I hope to see every last one of you in Washington in August! (Well, I can 
hope.) Attend the meetings, but visit or re-visit some of our cultural and his-
torical treasures. And enjoy Washington’s famous cool August breezes! Let’s 
set a VM attendance record.  

Speaking as a curator, there actually is an exhibition on view in the National 
Museum of American History, organized by yours truly!  It’s entitled “Con-
tinuity and Change: Fifty Years of Museum History,” and it’s in the basement 
(yes) of the building, near the cafeteria and the simulators (don’t ask).  I tried 
to summarize fifty years of exhibitions, collecting philosophies and initiatives, 
programs, and even a major name change in some twenty-five images with 
brief captions.  I had intended to use sixty to seventy images, but the director 
wanted big prints.  I selected photographs primarily from the Smithsonian 
Institution Archives, and we’re showing digital prints from the original nega-
tives and transparencies.  Please take a look! 

             -- David Haberstich

Chair’s Corner (cont.)
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Christina Johanningmeier

I am currently working full-time in visual materials at the 
Wisconsin Historical Society, accessioning and cataloging 
incoming and backlog collections. I am also a member of the 
Diversity Committee at WHS. Also in Madison, I serve on 
the arrangements committee of the Oral History Roundtable, 
created for the Oral History Association annual meeting, 
which will be in Madison this October.

In addition to being a member of the VM section, I am a 
member of the VMCA Roundtable and the Women Archivists 
Roundtable. I am a former chair and steering committee 
member of the latter. My archival and VM interests include: 
advocacy for the profession, for visual materials, archival 
education, and collecting in the digital age. Non-archival 
interests include watching as many television shows about 
private investigators and detectives as humanly possible.

I believe the role of section leaders is primarily to ask 
questions of the members, to engage in a dialogue through 
the programs, digests and newsletters. My question would 
be, in this digital and diverse global community, how do we 
help members to make the best use of resources and revenue, 

further research, ensure public access, protect privacy when 
appropriate, and continue to preserve and document the 
historical record?

Paula Jeannet Mangiafico

Greetings from North Carolina! I’m Paula Jeannet Mangiafico, 
candidate for Chair-elect of the Visual Materials Section. I 
work at Duke University as the Visual Materials Processing 
Archivist for the Rubenstein Rare Book & Manuscript 
Library, and have been a member of the VM Section since 
2002. As soon as I entered the room for that year’s Section 
meeting, I was captivated by the group’s size, energy, and 
commitment, not to mention its good humor and theatrical 
moments! Since then, the Section has continued to grow and 
to serve as a true forum for everyone who works with visual 
materials collections.  

Have you noticed all the new faces that fill our Section’s 
meeting room at the yearly SAA meetings? The majority 
are not photographic or film archivists. They come to us 
because they connect with visual collections in some way as 
part of their work, and are thirsty for technical and practical 
guidance in order to do right by their materials and users. 
What do they want to know? And what can we give them? 
What might they give back to us? These are larger questions 
that should inform every facet of the VM Section’s work. We 
should include ourselves in the picture—we’re just as thirsty 
for knowledge and progress.  

As Chair-elect and consequently Chair of the VM Section, I 
would look forward to working with the Section membership 

Meet the candidates for the open positions: Chair-elect and 
one Steering Committee Member-at-large. Every year these 
two positions become open. The Members-at-large serve 
3-year terms. The Chair-elect becomes the Chair at the 
following Annual Meeting. Thank you to all candidates for 
offering to run for office in the VM elections.

Chair-elect Candidates

Continued on page 4

VM Section Elections
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VM Section Elections (cont.)
to renew our energy and commitment 
to four areas. Lead: We can promote 
our combined professional knowledge 
via multiple distribution points such as 
the web site, blogs, and online videos, 
and lead the search for solutions to our 
unique challenges. Teach (and Learn): 
We can inspire professionals with a 
new set of educational programs on hot 
topics such as born-digital collections 
and metadata, identifying and 
handling different printing processes, 
and learning about today’s research 
trends. And we can attend them as well 
as teach them. Advocate: We can forge 
connections with federal agencies and 
other organizations and add our strong 
voice to advocacy for the preservation 
and funding for visual collections. 
And finally, Create: We can create and 
stimulate new energy in our Section 
by continuing to attract attendees 
and new members through highly 
appealing Section programs, trenchant 
SAA sessions, and lively meetings that 
offer immediate take-away content. If 
you need a more visual image, think of 
honey and the hive! 

I know you have ideas about all of these 
areas and how they might be expressed 
in our new three-year plan, and I hope 
I may look forward to working with 
all of you to continue our tradition of 
doing vital work for the profession, and 
having fun along the way!

Steering Committee 
Member-at-large 
Candidates

Savannah Gignac

I currently work at the Neils Bohr 
Library & Archives as Photo Librarian 
of the Emilio Segrè Visual Archives. 
Before Niels Bohr Library, I was Project 
Archivist at the Harry Ransom Center 
and the Smithsonian Institution. I 
am responsible for managing and 
overseeing all aspects of the Emilio 
Segrè Visual Archives. I provide 
primary reference service to the photo 
collection, work with researchers and 
donors, catalog collections, monitor 
copyright/permissions, and promote 
our collection through publications, 
blogs, and multiple social media 
platforms. 

We recently completed the successful 
migration of 25, 000 images from our 
Access database to a Drupal platform. 
Switching to a Content Management 
System required months of planning, 
teamwork, and insight into what 
patrons want from a photo archives. 
Our website and database offers finite 

results, an easier digitization and 
cataloging workflow.

I completed my Masters Degree 
in Information Studies with a 
specialization in Archives from the 
University of Texas (2012). This 
summer I’ll be presenting at SAA, as 
well as the NDIIPP annual meeting. 

I am active in the DC archivist/librarian 
community and would like to expand 
that action to the VM section of SAA. 
The stronger a network is, the easier 
it is to tackle such daunting questions 
regarding issues like preservation, 
copyright, and digitization. As a solo 
photo archivist I rely heavily on our 
community when running into the 
unique challenges presented by visual 
archives. I hope to promote who we 
are, what we do, and collaborate with 
others. I want to discuss new ideas, 
goals, and questions presented by the 
unique challenges we face in visual 
material archival collections. 

Emily Gonzalez

While completing my Masters degrees 
in Library Science and History from 
Simmons College (2013), I worked as 

Continued on page 5
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a Photograph Cataloging Assistant 
at the Schlesinger Library, Harvard 
University and interned for the Visual 
Resources Department at the School 
of the Museum of Fine Arts, Boston. 
I currently work as a Bibliographic 
Database Designer for EBSCO 
Information Services, but continue to 
pursue my love of working with visual 
materials through volunteer work and 
especially through the VM section. 
For the past year, I have served as 
Contributing Editor for the Exhibitions 
and Digital Publications section for 
VIEWS, the Newsletter of the Visual 
Materials Section. Working with Views 
has expanded my understanding of our 
field and has made me want to take a 
much more active role in this section.

Although I am still starting out in 
my career, my experiences thus far 
have taught me the value of creating 
robust metadata for visual materials, 
increasing our preservation skill sets—
especially for atypical or mixed media 
formats—and in particular, addressing 
the ongoing need for user outreach and 
education in our field. Our roles and 
responsibilities as trained professionals 
in acquiring, processing, describing 
and preserving visual materials are 
more important than ever, and it is 
crucial that we use this knowledge to 
educate individuals and groups who 
create and share images on a rapidly 
growing basis. 

How can we better educate our users 
and communities on saving their 
various curated images, making best 
practices approachable and relevant 
for the general public as well as for 
ourselves? This is one of the challenges 
I am ready to take on as a Member-at-
large of the Visual Materials Section 
Steering Committee.

Irlanda Jacinto

I am a new professional currently 
working as Metadata Specialist at the 
University of New Mexico Bunting 
Visual Resources Library (BVRL). 
My duty at BVRL is to ensure the 
description and discovery of over 
140,000 images is done in an efficient 
and resourceful manner. I graduated 
from the University of Arizona with a 
Masters in Library Science. I focused 
on the preservation of dance and 
performance art through images. I 
helped establish the Dance Resources 
Center at The University of Arizona 
School of Dance and as a Dance 
Heritage Coalition Archival Fellow I 
helped the Lula Washington Dance 
Theatre with preservation initiatives 
of their visual materials. I have 
also processed image collections at 
Center for Creative Photography and 
the Library of Congress Prints and 
Photographs Division. Presently, I am a 
part of the Visual Materials Education 
Committee. 

Visual materials are an integral 
component of the human record, 
one that at times evokes emotions, 
sentiments, and situations that texts 
cannot denote. The future of visual 

materials lies in the intersection 
of analog and digital preservation 
while we have begun to develop 
methodologies that handle the 
inconstancies of digital media our 
profession has yet to learn how to 
cope with the underlying intellectual, 
technological, and generational 
differences between the two. How 
effectively we transverse from one to 
the other will dictate the growth and 
future of our profession as well as 
prescribe how well we document the 
human experience. 

I am seeking office not only because 
I would like to ensure the continual 
preservation of our analog visual 
record; I also want to strive to build 
an outlet for the millennial generation. 
We must have a say in the procedures 
that will dictate how our digital visual 
history is preserved. 

VM Section Elections (cont.)
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At the end of April, nearly 300 archivists gathered in Rochester, NY for 
the Spring 2014 Mid-Atlantic Regional Archives Conference. Organized 
around the theme “Film, Freedom, and Feminism,” the conference fea-
tured a diverse line-up of presentations and speakers, including sessions on 
web archiving, electronic record-keeping, documenting social movements, 
and women in both the archival profession and popular culture. This last 
session, the coyly named “Pop Tarts: Images of Women in Pop Culture,” 
appropriately featured a wealth of visual materials from the collections of 
Binghamton University, The New School, and Virginia Commonwealth 
University, including B-movie posters, comic books, and vintage advertise-
ments. (By far, “Pop Tarts” was the most entertaining session I attended, 
if only for presenter Jennifer McDaid’s lively account of Norfolk’s famed 
burlesque theater!)

At Friday’s plenary session, Kathleen Roe (Vice-President/President-elect 
of the Society of American Archivists) officially opened the conference 
with a lively and engaging discussion of the state of the profession, invok-
ing the example of Katniss Everdeen to encourage attendees to catch the 
fire of archival advocacy. Following her remarks, Roe opened the floor to 
comments and discussion, which touched on topics ranging from archi-
val education and training to internships, salaries, and collaboration with 
library and museum professionals. In addition to some delicious carrot 
cake, lunch featured a presentation by Kathleen A. Connor (Curator of the 
George Eastman House and the George Eastman Legacy Collection), who 
provided an illustrative history of George Eastman and the Eastman Ko-
dak Company, and previewed the evening reception at the George Eastman 
House International Museum of Photography and Film.

Opened to the public in 1949, the George Eastman House International 
Museum of Photography and Film is the world’s oldest photography mu-
seum and one of the world’s oldest film archives. The museum is housed in 
the Colonial Revival mansion and gardens where George Eastman, found-
er of the Eastman Kodak Company, resided from 1905 and 1932 and is des-
ignated as a National Historic Landmark.  Significant materials from the 
museum’s original collections include the Medicus collection of Civil War
photographs by Alexander Gardner, the Eastman Kodak Company’s histor-
ical collection, and the Gabriel Cromer collection of photographs, cameras 
and equipment, photomechanical prints, cartoons, and paper ephemera 
relating to the camera and to the history of photography. Since the Mu-
seum’s inception, its collections have grown to include more than 400,000 
photographs and negatives; 28,000 films and more than 4 million film stills; 
53,000 publications; and more than 25,000 pieces of technology housed 
in a state-of-the-art archival repository and research center. The archives 
facility, which opened to the public in January 1989, spans 73,000 square 
feet and includes climate-controlled vaults, archival, research, and gallery 
space, much of it situated below ground.

MARAC Spring 2014: Destination Rochester!
A Report by Hillary S. Kativa

Archivist for Photographic and Moving Image Collections
Othmer Library of Chemical History, Chemical Heritage Foundation

Top: George Eastman House. Exterior view of the 
house and gardens.

Bottom: George Eastman House. View from the 
second floor. Photographs courtesy of Cathleen Lu.
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